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The history and development of groves in English formal gardens (1600-
1750) 
Jan Woudstra 
 
It is possible to identify national trends in the development of groves in gardens in 
England from their inception in the sixteenth century as so-called wildernesses. By 
looking through the lens of an early eighteenth century French garden design treatise, 
we can trace their rise to popularity during the second half of the seventeenth and 
early eighteenth century to their gradual decline as a garden feature during the second 
half of the eighteenth century. This chapter shows that their identification as 
wildernesses at times determined some of their design inspiration, though there were 
also trends that were adapted from the continent. It records the invention, during the 
first decade of the eighteenth century, of the use of shrubs in graduated arrangements, 
positioned according to height, which sparked a trend that came to be known on the 
continent as the bosquet à O¶DQJORLVH. Later, this was incorporated as one of the prime 
elements of the pleasure ground of the landscape garden, the shrubbery. A celebration 
of classical culture in England from the 1710s onwards brought an interest in groves 
and a new imagery that saw them presented as haunts of dryads (wood nymphs) and 
satyrs, for which the densely planted continental type wildernesses were considered to 
be unsuitable. This review investigates how the changing meaning of groves and 
wildernesses affected their design and maintenance. It highlights how transnational 
and local trends interacted with, and bridged, various garden styles.  
 
The Theory and Practice of Gardening (1712) 
 
When Antoine Joseph Dé]DOOLHUG¶$UJHQYLOOH(1680-1765) produced his soon to be 
famous La theorie et la pratique du jardinage in 1709, in which he fleshed out the 
text according to chapter headings by Jean-Baptiste Alexandre le Blond (1679-1719), 
he presented a modern worldview. It looked at garden making as an art in an aesthetic 
sense and in its practicalities, and provided clear guidance for the disposition of 
gardens; but there was no reference to either meaning or symbolism. With an 
international appeal that led to its being translated into English1 and German, and with 
pirated editions in The Netherlands, it promoted gardens, groves and a range of water 
features in what was described DVµWKHVW\OHRI/H1{WUH¶ He considered woods and 
JURYHVDVµWKHRelievo RI*DUGHQV¶, there to contrast with the flatter parts, being 
SLHUFHGZLWKDOOH\VWRFUHDWHµWKH6WDUWKHGLUHFW&URVV6Andrew¶V&URVVDQGWKH
Goose-)RRW¶DVZHOODVLQFOXGLQJDUDQJHRIRUQDPHQWDOIHDWXUHVVXFKDVFORLVWHUV
labyrinths and bowling greens which he increased in a later edition. The woodland 
areas within these designs were to be neither too small, nor so laUJHDVµWROHDYHJUHDW
6TXDUHVRI:RRGQDNHGDQGZLWKRXW2UQDPHQW¶)RUWKHWUHDWPHQWRIWKHVHKH
provided patterns for six types of woods and groves. These patterns clearly influenced 
later designs of groves and by identifying types and trends in the design of groves 
before the publication of the treatise and afterwards it is possible to investigate 
innovation in the design of these features and the extent of their modernity. 
 
Six types of groves 
 
'p]DOOLHUG¶$UJHQYLOOHH[SODLQHGWKDWJURYHVDQGZRRGVZHUHWKHµPRVWQREOHDQG
DJUHHDEOHLQD*DUGHQ¶WKDWWKH\offered WKHµJUHDWHVW5HOLHI¶LQWKHVXPPHUKHDWDQG
provided the opportunity for walks in the shade. So he saw them mainly serving 
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comfort first and pleasure second. The six types of woods and groves were 
distinguished with respect to their layout and design. The categories included: 
µ)RUHVWVRUJUHDW:RRGVRIKLJK7UHHV&RSSLFH-Woods, Groves of a Middle Height, 
with tall Pallisades; Groves opened in Compartments, Groves planted in Quincunx, or 
LQ6TXDUHVDQG:RRGVRI(YHUJUHHQV¶ (figure 1). 
<figure 1 here> 
 
µ)RUHVWVDQGJUHDW:RRGVRIWDOO7UHHV¶FRYHUHGDFRQVLGHUDEOHDUHDRIµDWOHDVWD
/HDJXHRUPDQ\$FUHVLQ&RPSDVV¶GHQVHO\SODQWHGZith tall growing species 
µZKLFKIRUPDYHU\WKLFNWXIWHG+HDG¶7KH\ZHUHJHQHUDOO\ODLGRXWLQDVWDUVKDSH
with a large circle in the middle, with ridings for hunting but no hedges or rolled 
ZDONV7KH\KDGDµZLOGDQGUXUDO¶FKDUDFWHU1RUPDOO\WKHVHZRods were sown either 
broadcast or in lines six foot apart, but the best way was to plant well-rooted plants 
VL[IRRWDSDUWZKLFKZHUHOHIWWRJURZRXWWRµDORIW\6WDWXUH¶ (figure 2).  
<figure 2 here> 
 
µ&RSSLFH-:RRGV¶ZHUHFXWGRZQWRWKHEDVHHYHU\QLQH\ears, a process which was 
phased by dividing the wood in nine parts so that one could be cut every year. In 
)UDQFHWKHUHZDVDQREOLJDWLRQWROHDYHVL[WHHQµ7LOOHUV¶RULQGLYLGXDOVKRRWVSHUDFUH
plus old standards, which ensured that such woods would gradually be transformed 
into Forests. These woods were sown or planted in a similar manner to forest woods, 
but set three foot apart; the tops of the plants were cut back in order to create multiple 
EUDQFKHVDQGµVSUHDGWKHPVHOYHVWRDEXVK\7XIW¶ 
 
µ:RRGVRIDPLGGOH+HLJKWZLWKWDOO3DOOLVDGHV¶ZHUHa type of grove that could 
commonly be found in (French) gardens. TKH\ZHUHµVW\OHGRID0LGGOH+HLJKW¶so 
that the selection of lower species and management with judicious pruning enabled 
them to be maintained at a maximum height of thirty or forty feet. This type of grove 
ZDVDVVRFLDWHGZLWKIHDWXUHVVXFKDVµ+DOOV&DELQHWV*DOOHULHV)RXQWDLQV¶DQGLWV
squareVRUTXDUWHUVZHUHVXUURXQGHGZLWKKHGJHVDQGµ/DWWLFH-ZRUN¶ZLWKEHDXWLIXOO\
finished gravel walks. After carefully laying out and planting these features, the 
middle of the wood would be planted with elms, chestnuts and so on in rows six feet 
apart and three feet within the rows. As soon as these were established the areas in 
between the rows were sown or planted with acorns, chestnuts and others to form a 
µ7KLFNHWDQG%UXVKZRRG¶, ZKLOHWKHWUHHVZLWKLQWKHURZVZRXOGµIRUPWKH+HDGRI
the Grove, if Care be taken to trim their Branches, and conduct them to their proper 
+HLJKW¶ (figure 3). 
<figure 3 here> 
 
µ*URYHVWKDWDUHRSHQDQGLQ&RPSDUWPHQWV¶KDGWUHHVSODQWHGDORQJWKHZDONVRU
alleys surrounding the various quarters, but there were no trees within the squares. 
The walks were planted with lime trees or horse chestnuts and the hedges were 
maintained at a height of three or four feet, so that it was possible to see people in 
other walks. The interior of the squares included compartments and grass cutwork, 
adorned with pyramid yews and shaped flowering shrubs. 
 
µ*URYHVSODQWHGLQ4XLQFXQFH¶ZHUHWKRVHZKHUHWDOOWUHHVZHUHSODQWHGLQµVHYHUDO
$OOH\VRU5RZV¶LQTXLQFXQ[IRUPDWLRQRUDWULJKWDQJOHVthat is, in squares. There 
were no hedges and the ground consisted of short turf with an alley through the 
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middle, or of rolled and raked soil. The exactness of the alignment of trees within the 
URZVDQGEHWZHHQWKHPZDVµDOOWKH%HDXW\RIWKHP¶ 
 
µ:RRGVRI(YHU-*UHHQV¶ZHUHFRQVLGHUHGWREHWKHPRVWdesirable, but were not used 
PXFKEHFDXVHWKH\WRRNWRRORQJWRHVWDEOLVK7KH\ZHUHWREHSODQWHGµLQWKHVDPH
PDQQHUDVWKHRWKHUV¶VRQRVSHFLILFGHWDLOZDVSURYLGHG 
 
The English scene 
 
Remarkably 'p]DOOLHUG¶$UJHQYLOOH¶VDFFRXQWUHODWHVDOPRVWHQWLUHO\WRSUDFWLFDODQG
aesthetic considerations and makes no reference to the meaning or symbolism of these 
elements in gardens, or suggest that they were places for the imagination. So it 
presents little µWKHRU\¶LQDWUDGLWLRQDOVHQVH7KH)UHQFKZRUGbosquet was said in the 
original text to derive from the Italian µ%RVTXHWWR DOLWWOH:RRGRIVPDOO([WHQW¶DQG
was translated as grove in the English edition by John James.2 However by that time 
in Britain WKHQDPHµZLOGHUQHVV¶ZDVIUHTXHQWO\DSSOLHGWRVXFKDUHDVDVLWKDGEHHQ
since its first use in the sixteenth century. A whole range of other terms were also 
occasionally used, such as thicket, boscage, coppice, wood, or more rarely, forest, 
most of which denoted something about the intended character or nature of the area; 
but it was wilderness that was commonly used and most lasting. The use of this term 
has confounded generations of observers by the apparent paradox that the groves were 
included within the confines of the designed landscape, a contradiction heightened by 
the fact that they were artful, that is, of a highly contrived nature.3 
 
One of the earliest surviving accounts of an actual wilderness is by Anthony Watson, 
c.1582. Describing the wilderness at Nonsuch, he suggested that it enabled 
ZLWKGUDZDOµIURPWKRVHULFKHVRISOHDVXUHDQGSURVSHULW\¶LQWKHJDUGHQµWROHVV
DFFHVVLEOHSODFHV¶ suggesting this related to an area outside the garden wall for quiet 
seclusion and meditation. Working by contrasting opposites he noted that a 
wilderness might be called a desertum although LWZDVQ¶WGHVHUWHGWKXVFOHDUO\
referring to the desert in the biblical sense. On the south side there was what probably 
was a bower, described DVµWKHFDQRSLHV¶WKDWZHUHµWULPPHGLQDFLUFXODUVKDSH¶7KH
walk to the west side appeared as if it had been designed for classical woodland gods 
and fauns. Birds and other animals were harboured in the many beautiful trees there. 
There were dwarf apple trees, blackberries and strawberries; there were cherries, 
oaks, walnuts, ash and elms, periwinkle, pears, hazel, maples, berberis, planes, 
sycamores, honeysuckle, figs, briars, thorns, dog roses, yew, juniper, elder, box and 
olive, plums, ferns, vines, Persian fruit and roses. To the north was a large plane tree 
ZLWKZLGHVSUHDGLQJEUDQFKHVWKDWSURYLGHGGHQVHVKDGHµIRUSHRSOHWRIHDVWXQGHU¶
converse, listen to the birds and animals and see the caged exotic pheasants and 
partridges. It was also home to a variety of exotic animals, including lions and boars, 
bear, deer, Indian ass, crocodile, panther, wolf, tiger and snakes.4 In other words 
:DWVRQ¶VDFFRXQWSURYLGHGERWKSUDFWLFDODQGSKLORVRSKLFDOUHDVRQVIRUZLOGHUQHVVHV
in gardens. It clearly worked on the dichotomy of a wilderness in a garden, and a 
garden (of Eden) in the wilderness. 
 
This dichotomy can also be observed in the writings of Francis Bacon, a homo 
universalis, a politician, scientist and philosopher whose essays were much read. In 
his description of an ideal princely garden in 1625 he proposed that it should be laid 
out in three sections. There would be µDGreene¶DWWKHHQWUDQFHWKHPDLQJDUGHQDQG
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the third section were SURSRVHGDVDµHeath or 'HVDUW¶, which he envisioned as a 
µ1DWXUDOOZLOGQHVVH¶ without trees, but with thickets of sweet briar, honeysuckle and 
ZLOGYLQH7KHUHZRXOGEHYLROHWVVWUDZEHUULHVDQGSULPURVHVSODQWHGLQWKHµ+HDWK¶
as these thrive in the shade and are sweet scented. There would be artificial molehills 
or Heaps either planted with wild thyme, or pinks, or germander, or any of 
periwinkle, violets, strawberries, cowslips, daisies, red roses, lily of the valley, red 
sweet williams, bear foot, and so on. Some of these heaps were to have small 
standards planted on top, of roses, juniper, holly, berberis, red currants, gooseberries, 
rosemary, bay or sweet briar. There would be shaded alleys planted with all sorts of 
fruit trees all around. Like the Nonsuch wilderness this visionary example reflects a 
desire for shade and variety despite the absence of trees, but otherwise relies on a 
similar range of plants and illustrates a longing to include a wide selection of species.5 
 
7KHLQIOXHQFHRI%DFRQ¶VHVVD\FDQEHIHOWLQWKHZULWLQJVRI7LPRWK\1RXUVH
(d.1699), who as a Roman Catholic convert was deprived of a fellowship in Oxford, 
and retired to WKHFRXQWU\,Qµ$QHVVD\RIDFRXQWU\-KRXVH¶KHSUHVHQWHGDQLGHDO
YLVLRQLQZKLFKKHFULWLFLVHG9HUVDLOOHVDQGFHOHEUDWHGµWKH2OGRomans¶DQGWKHLU
accomplishments as well as more modern gardens like )UDVFDWLDQG7LYROL1RXUVH¶V
LGHDOJDUGHQZDVOLNH%DFRQ¶VGLYLGHGLQWRWKUHHVHFWLRQVZLWKWKHWKLUGEHLQJWKH
JURYHRUZLOGHUQHVVWKDWVKRXOGEHµ1DWXUDO-$UWLILFLDO«DVWRGHFHLYHXVLQWRDEHOLHI
of a real Wilderness or Thicket, and yet to be furnished with all the Varieties of 
1DWXUH¶7KHSURSRVHGµ%RVFDJH¶ZDVWRµUHSUHVHQWDSHUSHWXDO6SULQJ¶ZLWKSULYDWH
DOOH\VRUZDONVDOLJQHGZLWKEHHFKKHGJHV7KHUHZHUHWREHWXIWVRIF\SUHVVµSODQWHG
LQWKH)RUPRID7KHDWHU¶Zhich probably meant that they were to be graduated 
according to height. There was to be a fountain in the lower part surrounded by 
VWDWXHV)LUWUHHVZHUHWREHGLVWULEXWHGµLQVRPHQHJOLJHQW2UGHU¶DVDOVRODXUHOV
phillyreas, bays, tamarisks, lilac, althea, fruits, pyracantha, yew, juniper, holly, cork 
RDNWRJHWKHUµZLWKDOOVRUWVRI:LQWHU*UHHQV¶DVZHOODVZLOGYLQHVODEXUQXP
Spanish ash, horse chestnut, sweet briar, honeysuckle, rose, almond trees, mulberries, 
and so on7KHUHZHUHDOVRWREHµOLWWOH%DQNVRU+LOORFNV¶SODQWHGZLWKWK\PH
violets, primroses, cowslips, daffodils, lily of the valley, blue bottles, daisies, as well 
DVµDOONLQGVRI)ORZHUVZKLFKJURZZLOGLQWKH)LHOGVDQG:RRGVDVDOVRDPRQJVW
the Shades Strawberries, and up and down the Green-Walks let there be good store of 
Camomile, Water-Mint, Organy, and the like; for these being trod upon, yield a 
SOHDVDQW6PHOO¶7KHVXUURXQGLQJZDOOVZHUHWREHSODQWHGZLWKLY\µ&DQDGHQVLV¶>"@
phillyreas and the like, that is, a mixture of evergreen climbers and deciduous shrubs.6 
It is clear this wilderness was to appeal to all the senses. 
 
French influences 
 
These examples appear to illustrate an English vision which was partially based on an 
imagined Italian one, interjected with biblical references. French influence becomes 
evident in 1625 as a result of Charles I¶V marriage to Henrietta Maria, daughter of the 
king of France (1609-1669). She imported various contingents of French artisans, 
including the garden designer André Mollet (c.1600-1665), who also worked for 
Dutch and Swedish nobility.7 In 1641-42 he was back in England at Wimbledon 
Manor, which Charles had acquired for Henrietta Maria, and where he implemented 
an extensive scheme for the gardens that included a wilderness. This was one of the 
items described in the Parliamentary Survey of 1649, prior to the sale of royal 
property during the Commonwealth, and consisted of µmany young trees, woods, and 
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sprays of a good growth and height, cut and formed into several ovals, squares, and 
angles, very well ordered; in most angular points whereof, as also in the centre of 
every oval, stands a Lime tree or Elm.¶There were 18 gravel walks in the wilderness 
and between it and the adjoining maze there was an avenue of lime trees and elms, 
interspersed with cypress trees, while on the south side it was enclosed with a tall 
hawthorn hedge.8 
 
In his Le jardin de plaisir (1651) Mollet elaborated on the detail of bosquets, 
recommending hedges around the quarters of hawthorn, privet, phillyreas and similar, 
DQGWKHLQWHULRUILOOHGXSZLWKVKUXEVWRIRUPµGHVERFFDJHV¶, thickets, in order to 
attract all kinds of birds so as to create a natural aviary, which he considered much 
more pleasant than an artificial one.9 In the English edition of 1670 he added that 
there were two types of wilderness, one planted with wild trees, and the other with all 
sorts of evergreens. He recommended the evergreens for gardens and the wild trees 
for parks and more remote places, since these were prone to grow higher and thicker, 
which he considered unsuitable for a pleasure garden. Arbours within the wilderness 
would help to provide cool shade during the summer, serving µHLWKHUIRUVWXGLRXV
Retirement, or the enjoyment of Society with two or three Friends, a Bottle of Wine 
DQGD&ROODWLRQ¶<HWVXFKDUERXUVZHUHQRWZKROO\UHFRPPHQGHGVLQFHWKH\LQKLELWHG
the flow of air and the hawthorn hedge plants did not grow well, looking dead from 
the inside.10 It is clear that these wildernesses contributed substantially to the 
amenities of gardens. As the plants were hardly ever named, their variety seems to 
have been secondary. The dichotomy of the English notion of wilderness was lost in 
this example. 
 
This is also the case with various leading practitioners such as John Evelyn (1620-
1706), who became one of the leading horticulturalists and foresters of the second 
half of the seventeenth century. He produced his widely read Sylva in 1662, 
publishing it two years later.11 It set out to encourage replanting after the general 
depletion of timber for the navy and other purposes. Evelyn did not use the word 
wilderness in his writings, but preferred grove instead. As a royalist he had spent the 
initial years of the Commonwealth on the continent travelling and visiting houses and 
gardens; after his return to England in 1652 he set out to create his own garden at 
Sayes Court, Deptford, near London.  
 
Sayes Court included a grove of a modest scale, measuring some 30 by 70 yards, 
which was laid out roughly in the shape of a double cross, with a circle in the middle 
around a mount. The width of the main walks was about 9 or 10 feet, but there were 
DGGLWLRQDOQDUURZHUZDONVUHIHUUHGWRDVFORVHZDONVDQGµ6SLGHU&ODZHV¶WKDWOHGWR
cabinets with hedges of alaternus. The mount in the centre was planted with bays and 
surrounded by a laurel hedge; the total of fourteen cabinets each had a great French 
walnut nearby: 24 were planted there. There were over 500 standard trees of oak, ash, 
elm, service tree, beech, and chestnut, amounting to an average planting distance of 4-
5 feet. The walks were lined with trees too, and there were probably hedges, although 
these were not specified in the description. Additionally there were thickets of birch, 
hazel, thorn, wild fruits and evergreens.12 This grove clearly adopted continental 
practice. While it may have been planted densely in order to anticipate substantial 
losses, in order for plants to survive in such incredibly dense plantings they must have 
been kept to manageable proportions by regular pruning.  
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These close spacings altered the perception of what these groves were all about, so in 
their translation of a French work on gardening by François Gentil, the 
horticulturalists and garden designers George London and Henry Wise were able to 
maintain that bosquets and groves were so-FDOOHGµIURPBouquet D1RVHJD\¶7KH\
EHOLHYHGWKDWµ*DUG¶Qers never meant any thing else by giving this Term to this 
&RPSDUWPHQW¶GHVFULELQJLWDVµDVRUWRI*UHHQ.QRWIRUP¶GE\WKH%UDQFKHVDQG
/HDYHVRI7UHHVWKDWFRPSRVHLWSODF¶GLQ5RZVRSSRVLWHWRHDFKRWKHU¶7KH\GHILQHG
JURYHDVDµ3ORWRI*URXQGPRUHRUOHVVDV\RXWKLQNILWHQFORV¶GLQ3DOLVDGHV
[hedges] of Horn-EHDPWKH0LGGOHRILWILOO¶GZLWKWDOO7UHHVDV(OPVRUWKHOLNHWKH
7RSVRIZKLFKPDNHD7XIWRU3OXPH¶ At the foot of these elms, which were regularly 
spaced along the hedges, µRWKHUOLWWOHZLOG7UHHV¶ZHUHSODQWHGWKDWIRUPHGDWXIW
within, resembling a copse. Groves might occur in various shapes and forms, but were 
RQO\SURSHUIRUµVSDFLRXV*DUGHQVEHORQJLQJWRWKH0HQRIWKHKLJKHVW4XDOLW\¶
because it was very expensive to keep them up. 
 
London and Wise noted there were other types of groves which FRQVLVWHGµRQO\RI
7UHHVZLWKKLJK6WHPVVXFKDV(OPVSODQWHGLQULJKW$QJOHV¶+RUVHFKHVWQXWVPLJKW
also be used for this type of planting, which µIRUPVDVRUWRIOLWWOH)RUHVW¶7KHJURXQG
VXUIDFHEHORZLWVKRXOGEHµNHSWYHU\VPRRWKDQGZHOOUROO¶G¶RULWPLJKWEHWXUI
Such regular groves were particularly suitable near a palace, while irregular groves of 
this kind were more DSSURSULDWHLQµJUHDW3DUNV¶13 *URYHVµPDGHLQWRZDONV¶ZKLFK
ZKHQZHOOH[HFXWHGDQGPDLQWDLQHGµLQYLWHDOOWKDWVHHWKHPWRZDONLQWKHLU6KDGH¶
were normally planted at right angles, with elms spaced at fifteen foot. Trees with tall 
stems were most appreciated: µWKH6WHms Ten Foot long at first, afterward you may 
raise them to Fifteen or Sixteen, always remembring that the tallest Elms are the 
ILQHVW¶7KHDLPZDVWRKDYHDµ%XVKDW7RS¶that is, one that was well spread, so that 
it provided adequate shade.14 
 
The Mount at Kensington 
 
While this translation was being published Wise himself had already been 
experimenting with an alternative manner of planting in the wildernesses to the north 
of Kensington Palace in 170415, an area that had formerly been quarried for gravel. 
One old gravel pit had been converted to a terraced orangery for setting out greens 
with a sunken parterre in the base, and as a contrast, µon the other Side of it there 
appears a seeming Mount, made up of Trees rising one higher than another in 
Proportion as they approach the Center. A Spectator, who has not heard this Account 
of it, would think this Circular Mount was not only a real one, but that it had been 
actually scooped out of that hollow Space which I have before mentioned¶.16 
 
The general principle of arranging plants according to height and colour had long 
been applied, for example in the planting of borders, but this appears to have been the 
first time that this strategy was adopted for planting trees. While the significance of 
this may have escaped Wise, who did not mention it even as a footnote to his book, it 
was soon observed by other gardeners, and the principle was applied by Thomas 
Fairchild, for example in his 1722 proposal that London squares should be laid out as 
wildernesses.17 But this was later. 
 
France and England 
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In contrast to France, in England there had been a prevalence of gardens divided into 
walled enclosures, with wildernesses regularly being contained in separately walled 
enclosures, or just outside in the park. These brick walls were being utilised for fruit 
growing which had become fashionable from the early seventeenth century and lasted 
till the 1720s when they started to be phased out. Evidence of the range of 
wildernesses and groves in some of the foremost contemporary gardens is provided in 
the ELUG¶VH\HYLHZVRIWKHVHYHQW\country seats GHSLFWHGLQ.LSDQG.Q\II¶V
Britannia Illustrata (1707) (figure 4). These give some general context for groves in 
%ULWLVKJDUGHQVDJDLQVWZKLFK'p]DOOLHUG¶$UJHQYLOOH¶VW\SHVDQGGHVLJQVFDQEH
measured. There were fifteen with simple squares; ten irregular or maze like; ten in 
star and double cross shape; four in the shDSHRIDFURVVWZRZLWKD6W$QGUHZ¶V
cross; as well as seven rectangular, not a shape Dézallier G¶$UJHQYLOOH referred to. The 
views suggest that the largest number of wildernesses (nineteen) were planted with 
fruit trees (which do not receive a mention iQ'p]DOOLHUG¶$UJHQYLOOH¶VWUHDWLVH
thirteen as groves in quincunx or open groves; eleven as woods; five as groves open 
in compartments; and three clipped or shorn that appear to represent groves of middle 
height.18 Remarkable in these views is the limited number of groves of middle height, 
despite the fact that they received more attention in the various treatises than other 
types, and also the apparent absence of coppice woods. The nature of the engravings 
leaves little opportunity for distinguishing woods of evergreens. Yet it is possible to 
FRQFOXGHWKDWZKHQ'p]DOOLHUG¶$UJHQYLOOH¶VWUHDWLVHDSSHDUHGLWZDVQRW
representative of British practice. 
<figure 4 here> 
 
National differences were also observed by Stephen Switzer in 1718, when he judged 
the translation by John James of The Theory and Practice DVµWKHEHVWWKDWKDV
DSSHDUHGLQWKLVRUDQ\RWKHU/DQJXDJH¶, with a good layout and considerable 
judgement, µbut that being writ in a Country much differing, and very far inferior to 
this, in respect of the Natural Embellishments of our Gardens, as good Grass, Gravel, 
&c. makes a great Alteration in point of Design. Besides there are some considerable 
'HIHFWVLQWKDWZD\RI*DUG¶QLQJDVZHOODVLQWKHDesigns themselves, which I shall 
take more notice of in due Time and Place.¶19 
 
<HWKHZDVLQVSLUHGLQKLVSURSRVDOVIRUµ5XUDODQG([WHQVLYH*DUGHQLQJ¶by what he 
UHIHUUHGWRDVµ/D*UDQG0DQLHU¶, the French style of Le Nôtre which consisted of 
µODUJHSURODWHG*DUGHQVDQG3ODQWDWLRQVDGRUQ¶GZLWKPDJQLILFHQW6WDWXHVDQG:DWHU-
ZRUNVIXOORIORQJH[WHQGHGVKDG\:DONVDQG*URYHV¶DQGZKHUHµDOOWKHDGMDFHQW
&RXQWU\EHODLGRSHQWR9LHZ¶+HEHOLHYHGWKDWJDUGHQVZRXOGEHPRUHYDOXDEOHµLI
the Beauties of Nature ZHUHQRWFRUUXSWHGE\$UW¶20 So he applauded the fact that the 
Earl of Carlisle had not followed a design by George London for a star in Ray Wood 
at Castle Howard, Yorkshire, which according to him would have spoiled it, and 
LQVWHDGRSWHGIRUDµ/DE\ULQWKGLYHUWLQJ0RGHO¶WKDWUHVSHFWHGWKHQDWXUDO
irregularities of the land and avoided existing trees.21 This point had also been made 
E\'p]DOOLHUG¶$UJHQYLOOHEXWWKHHQJUDYHGSODQVLQWKH 1712 edition of the book did 
not reveal this and provided /H%ORQG¶Videalized examples,22 though this was 
corrected with two examples included in the second edition (figure 5). To Switzer, 
ZRRGVQHDUWKHKRXVHZRXOGEHµGHVLJQ¶GFKLHIO\IRU:DONLQJWREHDVSULYDWHDVLV
FRQVLVWHQWZLWKLWVRZQ1DWXUH¶'p]DOOLHUG¶$UJHQYLOOHVDZWKLVSULPDULO\DV
SURYLGLQJVKDGHDQGFRPPXQLFDWLQJµD&RROQHVVWRWKH$SDUWPHQWV¶QRWDQLVVXHWKDW
would have to be pursued in North Yorkshire. 
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<figure 5 here> 
 
English woods and rural groves 
 
Stephen Switzer set out WRSURPRWHµ5XUDODQG([WHQVLYH*DUGHQLQJ¶, and discussed 
KRZWRHVWDEOLVKZRRGVWKDWZHUHµPRUH1DWXUDODQG5XUDO¶. Rather than the so-called 
µ6HW :LOGHUQHVVHVDQG*URYHV¶that is, planted ones, he preferred to have coppices 
VRZQDQGWKHµ:LWFKDutch (OPVDQG/LPHV¶ZRXOGEHHLJKWQLQHRUWHQfeet tall 
after four or five years, and would out vie planted ones.23 Coppices should be planted 
with oak µDQGRWKHUQDWXUDO)XUQLWXUHRIRXU&RSSLFHV¶ rather than with exotic shrubs. 
Switzer declared WKDWµD\RXQJ:RRGVSULQJLQJXSRU)RRWKLJKLVWKH
SOHDVDQWHVW9LHZLQ1DWXUHPXFKPRUHSOHDVDQWWKDQZKDWLWLVDWIXOO*URZWK¶
suggesting that it might incorporate some standards.24 
 
Not everyone agreed with this assessment though, and when Batty Langley reviewed 
the garden design of the past sixty years in 1728, he concluded that English gardens 
ZHUHµthe worst of any in the World¶. Despite this he claimed that The Theory and 
Practice DQG6ZLW]HU¶VERRNVZHUHWKHYHU\EHVWRQOD\LQJRXWJDUGHQVwhile noting 
WKDWµHYHQWKRVHDUHIDUVKRUWRIWKDWJUHDW%HDXW\ZKLFK*DUGHQVRXJKWWRFRQVLVWRI¶ 
He believed this GHSHQGHGRQµWKHYDULHW\RILWV3DUWV¶ZKLFKVKRXOGEHGLVSRVHGLQ
VXFKDZD\µDVWRKDYHDFRQWLQXHG6HULHVRIHarmonious Objects, that will present 
new and delightful Scenes to our View at every Step we take, which regular Gardens 
DUHLQFDSDEOHRIGRLQJ¶+HDOVRQRWHGWKDWWUDGLWLRQDOO\most wildernesses consisted 
of evergreens, with yews, hollies, and other evergreens, as it was these that were 
grown at the various nurseries, and only rarely forest trees. Other observations were 
that they were often too far from the house, QHFHVVLWDWLQJSDVVLQJWKURXJKµWKH
VFRUFKLQJ+HDWRIWKH6XQ¶and that groves were too regular, like orchards and that 
instead they should copy, or imitate Nature. 25 So VHYHUDORI/DQJOH\¶VSOHDVXUH
gardens consisted largely of groves with irregular outlines and no three trees in the 
same line (figure 6).  
<figure 6 here> 
 
One design for a rural garden had various open groves of horse chestnuts, of limes, of 
English elm; other groves had a mixture of standard holly, yew, bay, laurel, evergreen 
oak, box and phillyrea. All these trees were planted at the base with honeysuckle, 
sweet briars, white jasmine and various roses, and around the base of the stem were 
14-16 inches wide circles with dwarf stocks, candy tuft, pinks, sweet williams, catch 
fly, and so on.26 One plantation with serpentine and straight walks was planted with 
standards of oak, beech, elm, lime, maple, sycamore, hornbeam, birch, plane and 
similar, while hedges were planted with English, Dutch and French elms, lime, 
hornbeam, maple, privet, yew, holly, arbutus, phillyrea and Norway fir. There should 
also be fruit trees including plums, pears, apples and cherries.27 He provided a list of 
scented plants to be planted in groves,28 DVZHOODVDVHFWLRQHQWLWOHGµ2IWKH0DQQHU
of Disposing and Planting )ORZHULQJ6KUXEVLQWKHSURSHU3DUWVRID:LOGHUQHVV¶
ZKLFKH[SODLQHGµWKHPRVWDJUHHDEOHDQGSOHDVDQW0DQQHURIGLVSRVLQJDQGSODQWLQJ
RIIORZHULQJ6KUXEV¶ 
 
In this he adapted the method as established by Wise at Kensington Palace. He 
divided the flowering shrubs into three classes, of highest growth, middling growth 
DQGWKHORZµ7ULEH¶7KHKLJKHVWSODQWVZHUHWREHSRVLWLRQHGDWWKHEDFNIDUHQRXJK
 9 
from the front to leave room for the other classes. The aim of the planting was to 
DFKLHYHµDSHUIHFW6ORSHRIEHDXWLIXO)ORZHUV¶+DYLQJGLYLGHGWKHFODVVHVWKHQH[W
FRQVLGHUDWLRQZDVWKHFRORXURIWKHIORZHUV,QRUGHUWRFUHDWHWKHµJUHDWHVW9DULHW\¶
no two plants of the same colour were to be positioned next to or in front of each 
other. In the example Langley alternated a white and coloured shrub, providing a 
sequence of plants that was repeated and thereby formed a rhythmic arrangement. 
There were low hedges along the walks, with standard trees and jasmine and 
KRQH\VXFNOHOHIWµWRUXQXSDQGDERXWWKHPLQDZLOGDQGUXUDO0DQQHU¶7KHLQVLGHRI
WKHTXDUWHUVDWWKHEDFNRIWKHVKUXESODQWLQJZDVWREHSODQWHGZLWKµWKHJUHDW
Varieties of Forest-WUHHV¶29 As they were not intended to produce timber and were 
purely for pleasure they should be planted densely in order to provide shade 
immediately, or form thickets. Elms were to be planted at seven or eight feet, and 
KRUVHFKHVWQXWVDWHLJKWWHQWZHOYHRUILIWHHQIHHW,QRUGHUWRSURGXFHVKDGHµWKH
+HDGVRI\RXU3ODQWV¶PLJKWEHFXWRIIVRWKDWWKH\ZRXOG EHHQFRXUDJHGµWRVSUHDG
YHU\PXFK¶30 
 
With the gradual development of the landscape garden over the ensuing years the 
Langley type groves continued to be adapted, and they ultimately evolved into 
µVKUXEEHULHV¶ZKHQWKHWHUPZDVLQYHQWHGLQafter which the name wilderness 
was gradually phased out. They soon came to be generally adopted, and gained 
further currency, also abroad, through 3KLOLS0LOOHU¶VThe Gardeners Dictionary 
(1731). This was particularly so through the various translations of Miller¶VZRUNLQ
German, Dutch and French: soon after these publications there were references to 
µEngelsch Bosch¶(QJOLVKZRRGLQ7KH1HWKHUODQGVµenglischen Lustgebüsche¶LQ
*HUPDQ\DQGµbosquet à O¶DQJORLVH or à O¶DQJODLVH¶in France. There they were 
ultimately all adapted to the way they were used in the landscape garden in England, 
and in the English garden abroad,31 as shrubberies.32  
 
While the dense Langley type planting lost its connection ZLWKµJURYH¶, the notion 
shifted to more open groves, which continued to have its supporters, notably Thomas 
Whately in his Observations on Modern Gardening (1770), which was also translated 
into German and French and was an important guide to the new fashion for the 
landscape garden. He compared woods and JURYHVDQGQRWHGWKDWµWKHFKDUDFWHURID
grove is beauty; fine trees are lovely objects; a grove is an assemblage of them; in 
which every individual retains much of its own peculiar elegance; and whatever it 
loses, is transferred to the superior beauty of WKHZKROH¶'LIIHUHQFHVLQVKDSHDQG
colour were only seldom seen as important; they were not to be thinly planted as they 
would be perceived as a number of single trees, particularly if there was no 
underwood, but this was not the case with a thick grove. In this instance different 
shapes and colour might become a consideration, which would also be the case within 
the groves, VLQFHWKH\ZHUHDOVRµGHOLJKWIXODVDVSRWWRZDONRUWRVLWLQ¶,QRUGHUWR
provide satisfaction only irregular planting would be appropriate.33 We can see how 
Whately restricted the definition of groves to a specific type, namely that of the open 
grove.  
 
This trend had started in the 1710s with a renewed interest in the classics that saw 
$OH[DQGHU3RSHWUDQVODWH+RPHU¶VIliad (1715-20) and Odyssey (1726), in which 
gardens and groves regained importance as places of the imagination. In an epistle 
dedicated to Lord Burlington Pope criticised the densely planted regular (formal) 
JURYHVµ*URYHQRGVDWJURYHHDFK$OOH\KDVDEURWher,/ And half the platform just 
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UHIOHFWVWKHRWKHU7KHVXII¶ULQJH\HLQYHUWHG1DWXUHVHHV7UHHVFXWWR6WDWXHV
6WDWXHVWKLFNDVWUHHV¶7KHQRWHVLQDODWHUHGLWLRQH[SODLQµThese groves, that have 
no meaning, but very near relation-ship, can express themselves only like twin-ideots 
by nods; which just serve to let us understand, that they know one another, as having 
EHHQQXUVHGDQGEURXJKWXSE\RQHFRPPRQSDUHQW¶34 3RSH¶VJURYHVZHUHLQKDELWHG
by dryads, (wood) nymphs, which provided meaning and imagery that was 
championed, for example, in the sketches and designs by William Kent.35 These new 
poetic groves heralded a break with the French formal grove. 
 
Another example of this was at The Leasowes, where by 1746 the poet William 
Shenstone had re-creDWHG9LUJLO¶VJURYH in a form that remained celebrated into the 
1770s. It was described as µdelightful¶:  
« opaque and gloomy, consisting of a small deep valley or dingle, the sides 
of which are enclosed with regular tufts of hazel and other underwood, and the 
whole shadowed with lofty trees rising out of the bottom of the dingle, 
through which a copious stream makes its way through mossy banks, 
enamelled with primroses, and variety of wild wood flowers.36 
 
So rather than considering a grove as a planted feature, it is applied as a setting or 
garden, with the word grove used as a metaphor, much in the same way as Lady 
Luxborough used it to describe the whole of his layout.37 
 
Conclusion 
 
While its effectiveness as a pattern book and general theory has not been investigated 
here, this chapter reveals WKDWWKRXJK'p]DOOLHUG¶$UJHQYLOOH¶VWUHDWLVHLVRIWHQ
considered to be both a universal summary and influential, with respects to groves it 
neither summarized the English situation prior to its publication, nor had a significant 
impact afterwards. By the time French style bosquets, with very densely planted 
hedged quarters primarily for walking, shade and coolness, were first introduced in 
England in the 1640s there was already a characteristic tradition. The English practice 
of describing groves as wildernesses imbued them with a distinctive notion which 
influenced their meaning and character and resulted in differentiating design 
traditions. This unique perspective gave rise to different planting detail, and generated 
some innovative prototypes. Groves of middle height became the prime focus for 
English horticultural authors, who used them as a way to demonstrate their 
professional expertise in French gardening, but since they were not much depicted in 
contemporary illustrations, they do not appear to have been commonly applied in 
England. 
 
Of the other categories or types referred to by 'p]DOOLHUG¶$UJHQYLOOH, groves opened 
in compartments occurred occasionally, with earlier instances at Ham House and 
Acklam, for example. Groves planted in quincunx or in squares were probably the 
favourite type in England, in a well-established practice that pre-dated him. In 
contrast, and as in France, there were few examples of woods of evergreens, with the 
best-known example probably that at Castle Howard, familiar through a description 
from the early 1730s. Forests, or great Woods of high trees, were a major focus from 
the 1660s, and coppices were common practice, but as in France these types were 
positioned at some distance from the house. Remarkable in 'p]DOOLHUG¶$UJHnville is 
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the absence of any mention of groves of fruit trees, which appeared commonly in 
England and The Netherlands. 38 
 
It was an increased interest in horticultural riches that appears to have encouraged 
new ways of planting groves with shrubs and trees in a graduated manner, first at 
Kensington in 1704 and then everywhere else. This became a national tradition that 
also found its way abroad, first as an alternative way to infill the quarters of bosquets, 
as the ERVTXHWDO¶DQJORLVH and then in the shrubberies of the English garden. Despite 
the fact WKDW'p]DOOLHUG¶$UJHQYLOOHPLJKW have heard about this type of planting he 
did not include this and, it ZDVWKURXJKYDULRXVWUDQVODWLRQVRI3KLOLS0LOOHU¶V
Dictionary of Gardening that these groves were introduced to the continent.  
 
The early eighteenth century¶VUHQHZHGLQWHUHVW in classical culture included a search 
for meaning in the imagery of the antique, cultivated by Alexander Pope and others. 
This saw groves as haunts of nymphs and satyrs and required a different arrangement; 
this coincided with the advHQWRIµ5XUDODQG([WHQVLYH*DUG¶ning¶ in which gardens 
featured µRural Groves¶ that were open and planted in an irregular manner, rather than 
in squares or quincunx, as in the earlier more formal gardens. The new groves, like 
:LOOLDP6KHQVWRQH¶V9LUJLO¶V*URYHwere intended as a visual, emotional experience, 
rather than for ritualistic use, or indeed the practical reasons that had directed design 
trends previously. By the middle of the eighteenth century the densely planted French 
type groves had substantially been replaced by two main types of groves, with one 
that became known as shrubbery in the English garden, known as English wood or 
grove on the continent; and the other rural groves that were mainly open, in the 
English landscape garden. Denser planting could be found there also, but now 
primarily in clumps and belts. 
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